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THE CHARACTERS 



MONICA - Smart. Cynical. Defended. 

work for avarything aha haa. 
chic uptown raataurant. And 



Vary attractiva. Had to 
An aaaistant chef for a 
a romantic diaaatar araa. 



RACHEL - Spoilad. Adorabla. Couragaoua. Tarrifiad. Monica's 
bast friand from high achool. Haa worked for nona of 
what aha haa. On har own for tha firat tima. And 
aquippad to do nothing. 

PHOEBE - Swaat. Flaky. Naw Aga waif. Monica 'a formar roommata. 

Sal la barrattaa on tha atraat and playa guitar in tha 
subway. A good soul. 

ROSS - Intalligant. Emotional. Romantic. Monica 'a brother. 

Suddenly divorced. Facing ainglahood with phenomenal 
reluctance. A paleontologiat. Not that it aattara. 

JOEY - Handsome. Macho. Smug. Lives acroaa tha hall from 
Monica and Rachel. Wants to be an actor. Actually, 
wants to be Al Pacino. Loves women, sports, women, Naw 
York, women and most of all Joey. 

CHANDLER - Droll. Dry. A wry observer of everyone's life. And 
his own. Works in front of a computer doing aomething 
tedious in a claustrophobic cubicle in a nondeacript 
office building. Survives by way of his sense of humor. 
And snacks. 



All are in their twenties. All trying to figure it out. 



ACT ONE 

FADE IHt 

INT. COFFEE HOUSE - AFTERNOON 

A RAINY AFTERNOON. MONICA, JOEY, CHANDLER AND PHOEBE ARE 
HANGING OUT, TALKING. WE HEAR SNATCHES OF CONVERSATION, 
BROKEN UP BY A SERIES OF DISSOLVES. 

MONICA 

I 'a tailing you, I'va had it with 
tha whole dating thing. 

JOEY 

Yaah, yaah, yaah. 

MONICA 

I aaan it this tiaa. If I hava to 
laugh at anothar atupid anacdota or 
aat anothar caaaar aalad, I'm going 
to kill ayoalf. 

PHOEBE 

X don't hata dating. 

MONICA > 
That's 'cauaa you don't data. You 
just aova in with guys. 

PHOEBB 

(WITH A SHRUG) That 'a trus. 
JOEY 

You know what ay favorita kind of 
data la? 



MONICA 

Tha kind vhara you don't laava your 
gua in har tar? 

JOEY 

(TO CHANDLER) I can't baliava you 
told har. 

CHANDLER 
Z couldn't halp ayaalf . 

PHOEBE 

So, wait a ainuta. Zf you'ra not 
dating anyaora, what 'a tonight? 
MONICA 

Tonight ia... not a data. Zt'a not. 
Zt'a juat tvo paopla going out to 
dinnar and not wing aax. 

CHANDLER 
Sounds lika a data to lft. 



TUT. TM IMflj - tATKB 



DISSOLVE TO: 



THERE All MORI HALT-EMPTY PLATES ON THI TABLE. JOEY IS 
ARGUING WTTH MONICA. 

JOEY 

I can't baliava what Z'a haarlng 
har a. 

MONICA 

What? I aaid you had a vary nica 
butt. Zt'a juat not a graat butt. 



PHOEBE 

You know who had a graat butt? 
Spaad Racar. (OFF THEIR LOOKS) 
w«ll, ha did. 

JOEY 

(TO MONICA) You know what, I'm not 
avan gonna liatan to you. You 
wouldn't know a graat butt if it 
eama up and bit you. 

CHANDLER 
Thara'a an iaaga. 

DISSOLVE TO: 

TMT. THE SAIffl - 1 LITTLE LATER 

MORE DISHES AND CUPS LITTER THE TABLE. CHANDLER IS IN THE 
MIDDLE OP RELATING A DREAM: 

CHANDLER 

All right. I'm back in high school. 
In tha aiddla of tha junior-aanior 
lobby. And I raaliza I aa totally 
nakad. 

TBI OTHERS 
I'va had that draaa. Oh, yaah. 
Sura. 

CHANDLER 
Than I look down and I raalisa 
thara'a a phona... thara. 



JOEY 
Inataad of . . . ? 

CHANDLER 

Yup. 

THE OTHERS 
I hava ntvir had that draaa. Nov. 
You ara alona. 

CHANDLER 

All of a auddan, tha phona atarta to 
ring. X don't know what to do. 
Evaryona atarta looking at aa. 
MONICA 

Thay varan' t looking at you 
CHANDLER 

Finally, X flgura X battar anawar 
It. Turns out It' a ay aothar. 
Which Is raally valrd, 'causa aha 
rvavar calls aa. 

JOEY 

Oh, yaah, that 'a what 'a valrd. 

IN THE MIDST OF THIS, Bfififl, MONICA'S OLDER BROTHER, 

PITERS . HE IS TOTALLY DESPONDENT. HI MOVES TO THE OTHERS 
AND SITS. 

ROSS 

(A VOICE FROM THE ABYSS) Hi. 



JOEY 

This guy says hallo, I wanna kill 
mysalff . 

MONICA 

You okay? 

ROSS 

I faal liJca somsona raachad down ay 
throat, grabbad ay saall intastina, 
pullad it out of ay south and tiad 
it around ay nack. 

CHANDLER 
(OFFERING) Cookia? 

MONICA 

(EXPLAINING TO THE OTHERS) Carol 

aovad har stuff out today. 

PHOEBE GOES TO ROSS AND NAVES HER HANDS WILDLY VERY CLOSE TO 
HIS HEAD. 

ROSS 

(DOCKING) What ara you doing? 
PHOEBE 

I'M olaansing your aura. 
ROSS 

Wall... don't. Just — just laava 
ay aura alona. I'll ba fina. 
Raally. Look, I hops aha' 11 ba 
happy. 



MONICA 
No, you don't. 

ROSS 

No, I don't. Okay, X hop* aha' 11 b« 
happy but not until I'm happy. 
Which nay taka foravar, but tha hall 
with har, iM laft at- 

JOEY 

(AFTER A PAUSE) And you navar knaw 
aha was a lasbian? 

ROSS 

(SNAPPING) No! Why doaa avaryona 
kaap fixating on that? Sfcl didn't 
know, how should I know? it 'a not 
lika thara'a a mark on har haad. 

CHANDLER 

SoMtiaaa I wish I vara a 
lasbian. (OPF THEIR LOOKS) Did I 
say that out loud? 

ROSS 

(TO MONICA) I told Nob and Dad last 
night. 



MONICA 

Yeah, I know. Than they called and 
yelled at mi for an hour and a 
half. They couldn't quite explain 
how I'm reaponaible for your 
ex-wife' e sexual preference, but 
that didn't atop thaa. 

JOEY 

(TO ROSS) Alright, look. You're 
feelin' a lot of pain right now. 
You're angry. You're hurt. Blah, 
blah, blah. Blah, blah, blah. You 
know what the answer is? You need 
another woman. 

MONICA 

Oh, please. That's your answer to 
■Do you want sore coffee?" 
JOBY 

Hey, you gotta get bach on the 
horse. 

MONICA 

And speaking for ell woaen, thank 
you for the livestock analogy. 



ROSS 

But I don't want another woman. I 

don't want to be single. I don't 

want to put togathar all that IKEA 

furnltura by aysalf. I just — I 

just want to ba aarriad again. 

AT THAT MOMENT, A WOMAN IN A BRIDAL GOWN ENTERS. SEEING 
THIS, CHANDLER TAXES A SHOT: 

CHANDLER 
And I just want a lot of sonsy. 
HE LOOKS AT THE DOOR, EXPECTANTLY. NOTHING. 

CHANDLER (CONT'D) 

Sas, now why dossn't it work for as? 

THE BRIDE GOES TO THE COUNTER. SHE IS SOAXING WET FROM THE 
RAIN. AS SHE ORDERS COFFEE: 

ROSS 

(TO MONICA) isn't that Rachsl 
Robbins? 

MONICA 

tfhara? 

ROSS 

Whara?? 

MONICA SEES THAT INDEED SHE KNOWS THE WET BRIDE. 

MONICA 

Ba right back... (GOING OVER) 
Rachal? 

RACHEL TURNS AND SEES HER. SHE GREETS MONICA WITH AN 
OUTPOURING OF RELIEF: 



RACHEL 

Oh, god, Monica, hi, thank god. I 
want to your apartmant and you 
varan' t thara and I didn't know what 
to do and ao I juat cama in hara for 

(TAXING COFPEE FROM WAITRESS) — 
thanXa — coffaa. 

WAITRESS 
That's a dollar tvanty-fiva. 

RACHEL 

Oh. Right. I — I just havs ths 
panny ay Aunt Harriat put in ay shoa 
for luck. 

MONICA 

I'm just guassing it didn't work. 

SHI PAYS. THERE It AN AWKWARD MOMENT AS SHI SURVEYS THE 
SOAKING WET BRIDE. 

MONICA (CONT'D) 
So... what's nsv? 

RACHEL 

Net such. I'm suppoaad to gst 
aarrlad in about... fiftaan sinutas. 
MONICA 

Ah. I didn't know. I guass that's 
bseauss I wasn't, oh, I don't knov, 
invitad. 



RACHEL 

I Jcnow. I'm »orry. 

MONICA 

Hay, it's your vtdding. I — 
RACHEL 

Monica . 

MONICA 

I nun, I know v« haven't kapt in 
touch lataly, but — 
RACHEL 

Monica. Thaaa shoaa hurt. This cup 
ia hot. Think you could gat ovar 
this a littla fattar? 

MONICA 

I'll work on it. C'aon. 
SHE TAKES HER BACK TO THE TABLE. 

MONICA (CONT'D) 
Everybody, this is Rachal, who Z 
thought was sy baat friand in high 
school. Rachal, thia is avarybody: 
Jooy and Chandlar and Phoabo and you 
raaaabar ay brother, Roaa. 

RACHEL 

Sura. 

ROSS 

(CLEARLY REMEMBERS HER) Hi. 



PHOEBE 

Great dress. 

RACHEL 

Thanks. It's... (GETTING CHOKED UP) 
. . . Versace. 

MONICA 
What happened? 

RACHEL 

Oh, god. I don't know. I guess it 
was the gravy boat that started it. 

CHANDLER 
Isn't it always. 

RACHEL 

I — I was in this room where we 
were keeping all the presents. And 
I wee looking at this gravy boat, 
this really gorgeous Liaoges gravy 
best. And ell of a sudden Z 
realised that Z was sore turned on 
by this gravy boat than by Barry. 
And Z got really freaked out and Z 
was talking about it with Mlndy, ay 
as id of honor. And that's when it 
hit as how auch Barry looks like Nr. 
Potatohead. 

(MORE) 



RACHEL (cont'd) 
I aaan, I always knaw ha lookad 
familiar, but — So anyway, I just 
had to gat out of thara. And I 
didn't know what to do or whara to 
go. And you wara tha only ona I 
knaw who livad hara in tha city — 

MONICA 

— who wasn't invitad to tha 
wadding. 

SHE SMILES f GUILTILY . THEN SHIVERS AND SNEEZES . 



13 . 



TNT MONICA'S APftRTMFWT - T.1TFP 

CLOSE OH A TV. A SPANISH LANGUAGE SOAP OPERA IS IN 
PROGRESS. PULL BACK TO REVEAL THE GROUP, RIVETED, TRYING 
TO GUESS THE PLOT. ALL BUT RACHEL, WHO IS IN THE KITCHEN 
TALKING ON THE PHONE. SHE IS NOW WEARING A BORROWED PAIR OF 
JEANS AND A SWEATSHIRT, TOWEL-DRYING HER HAIR. 

CHANDLER 

Okay. Okay. Tha lady in tha rad 
draaa ia raally piaaad at tha guy 
who can't stand still bacauaa... 
PHOEBE 

... bacauaa ha' a braaking off thair 
affair. 

MONICA 

... bacauaa ha'a vaaring har top. 
MEANWHILE, RACHEL IS SPEAKING WITH HER FATHER. 

RACHEL 

( TENTATIVELY ) Hi, Daddy. ... No, 
I'm okay. X'a okay. Raally. I 
just... X'a sorry. I can't marry 
hia. ... X juat don't leva 
hla. ... Wall, it aattara to it. 
... Daddy, plaasa don't yall. X — 
Nay X spaak? ... May X apaak? ... 
Kay X apaak? 

AFTER A MOMENT, SHE HOLDS THE PHONE AWAY FROM HER EAR. WE 
CAN HEAR THE MUTED SQUAWKING OF HER FATHER. SHE LOOKS OUT 
AT THE TELEVISION. 



RACHEL (CONT'D) 
Tha woman in tha rtd drass if upsat 
bacausa tit knows who triad to 
staal har baby. (OFF THEIR LOOKS) 
I took Spanish in collaga. 

JOEY 

wall, that sucks all tha fun out of 

it. 

THEY CHANGE THE CHANNEL AND LAND ON SUSAN POWTER PUSHING HER 
DIET AND EXERCISE REGIMEN. 

CHANDLER 
Is it Mi or is thara aoaathing 
ironic about a bald, anorexic woman 
jumping up and down, scraaaing "stop 
tha insanity"? 

MEANWHILE, RACHEL IS NOW ARGUING WITH HEX FATHER, UPSET. 

RACHEL 

But, Daddy, it's iy Ufa. ... 

Wall, aayba that's iy 

daclalon. ... Kayba I'll stay har a. 

... Kayba I don't naad your aonay. 

Walt I Z said "aayba"! 

BUT THERE'S NOTHING BUT DIAL TONE. THEY ALL STARE AT 
RACHEL. SHI LOOKS PALI. 

DISSOLVE TO: 



IS. 



TOT. TBI SAME . ft fjTTT.g latm 

MONICA, PHOEBE AND ROSS SIT WITH RACHEL WHO IS 
HYPERVENTILATING INTO A PAPER BAC. CHANDLER AND JOEY LOOK 
ON WITH CONCERN WHILE THEY RAID THE FRIDGE. 

ROSS 

Juat braatha. Braatha. That's it. 
Juat ralax. Try to think about 
nica, cala thinga. 

PHOEBE 

(SINGING SOFTLY) RAINDROPS ON ROSES 
AND WHISKERS ON KITTENS / DOORBELLS 
AND SLEIGHBELLS AND... SOMETHING 
WITH MITTENS / LA LA LA SOMETHING 
AND NOODLES WITH STRING / THESE ARE 
A FEW OF MY FAVORITE THINGS... 

RACHEL 
(GASPING) Don't aing. 

MONICA 

It's gonna ba okay. c»on, va'va 
•11 gottan along fina without your 
fathar'a aonay. You can, too. 
RACHEL 

(LOWERING BAG) You'ra right. 
You'ra right. 

(MORE) 



RACHEL (cont'd) 
I'va navar livad on my own and takan 
cart of mysalf, and although it 
doaan't sound lika soaathing I'd 
particularly lika, if I 'a avar going 
to try it, nov's tha tiaa. So... 

MONICA 

So... what, so? (OFF RACHEL ' S 
IMPLORING LOOK) Oh, no. Look, I 'a 
raally not good with tha rooaaata 
thing. No ona should ba around as 
in tha aorning. (TO THE OTHERS) 
Tall har. 

THE OTHERS 
It's trua. Sha'a a nightaara. 
PHOEBE 

X uaad to liva with har. Sha'a a 
total bitch. 

MONICA 

(THIN SMILE) Thar a, you aaa. 
JOEY 

Liatan, if aha saya no, you know, 
you alwaya got a placa with Joay. 
Ma and Chandlar liva right acroaa 
tha hall. 



MONICA 

Joay, stop hitting on h«r. It's hsr 
wadding day. (THEN, WITH A SIGH) 
Alright, look. Wa can £iy. it. 
But ths ainuts va start sharing 
elothss or giving sach othar bikini 
vaxaa you'ra outta hara. 
STX : INTERCOM BUZZER 

CHANDLER 

(INTO INTERCOM) Can I taka your 
ordar? 

PAUL (OVER INTERCOM) 

It's... Paul. 

MONICA 

Buzs him, (TO RACHEL) I totally 
forgot. I 'a supposad to go out with 
this guy tonight. I'll just toll 
hia X can't do it. 

JOEY 

'Causa lot's not forgot, it's not 
t nil dtto. 

RACHEL 

No. Go. I'll bo fins. Rosily. 
S&l KNOCK AT THE DOOR 

MONICA OPENS IT TO REVEAL PAUL, A NICE-LOOKING GUY IN HIS 
LATE TWENTIES. 



MONICA 

Hay. C'mon in. Paul, this is 

avarybody. Everybody, Paul. 

PAUL ENTERS . EVERYONE SAYS HI. AND WHEN HIS BACK IS TO 
THEM, THEY INDICATE TO MONICA: NOT BAD, ALL RIGHT, ETC. 

MONICA (CONT'D) 

I'll ba right out. 

SHE EXITS INTO THE BEDROOM. 

JOEY 

(TO PAUL) Kara 'a a tip. Sha raally 
likaa it vhan you rub har nack on 
tha a as a apot ovar and ovar and ovar 
again till it starts to gat a littla 
rad. 

MONICA (O.S.) 
Shut up, Joayl 
JOEY SHRUGS. ROSS TURNS TO RACHEL, A LITTLE AWKWARD. 

ROSS 

So... do you hava any plans tonight? 
RACHEL 

Wall, z was kind of supposad to ba 
haading for Aruba on ay honayaoon, 
so. . . no. 



ROSS 

Oh, right. Sura, wall, if you 
don't faal lika baing alona, Jo«y 
and Chandlar art coming ovar to halp 
ma put togathar my nav furnitura. 
CHANDLER 

And va'ra vary axeitad about it. 
RACHEL 

Thanks. I thin* I'll just hang out 
hara. It's baan a long day. 
ROSS 

Sura. Okay. Sura. 

JOEY 

Phoaabs, you wanna halp? 

PHOEBE 

Z wish X could. Z can't. Z'va got 
to work tonight. 



PHOEBE IS SITTING ON THE GROUND , PLAYING ONE OF HER TERRIBLE 
FOLK SONGS. HER GUITAR CASE IS OPEN FOR MONEY . SHE SINGS: 

PHOEBE 

LOVE IS SWEET AS SUMMER SHOWERS, 
LOVE IS A WONOEROUS WORX OF ART, 
BUT YOUR LOVE, 
YOUR LOVE, 
YOUR LOVE 

IS LIKE A GIANT PIGEON CRAPPING ON 
MY HEART. 



CUT TO: 



TflT. ROSS'S WXSBESl - SAME TTME 



IT IS A VIRTUALLY EMPTY APARTMENT. JOEY AND CHANDLER ARE 
DRINKING BEER AND HELPING ROSS PUT TOGETHER HIS NEW IKEA 
FURNITURE. ROSS IS WORKING ON SOMETHING THAT SOMEDAY WILL 
BE A COFFEE TABLE. JOEY READS INSTRUCTIONS FOR A BOOKCASE 
TO CHANDLER. 

JOEY 

Alright, you naad to attach a 
brackaty thing to tha aid* thinga 
uaing a bunch of thaaa littla worm 
guy a, and all of that hooka onto 
"H". 

CHANDLER 

I hava no brackaty thinga. I aaa no 
worm guy a vhataoavar. I'm tailing 
you, thia ia a Svadiah conspiracy. 
ROSS 

(EQUALLY FRUSTRATED) What if I 
throw out all this atuff and just 
um tha fcfl* as a coffaa tabla? I 
could put a cloth on it. . . 



CUT TO: 



22 . 



T rrr, JAEMgSI REfiT n tp*MT - sime time 

MONICA AND PAUL ARE ON THEIR DATE. CONVERSATION HAS JUST 
COME TO A STANDSTILL. 

PAUL 

You knaw I was marriad, right? 
MONICA 

Nooooo. No, I didn't. Not that 
this surprises n*. What with things 
going so wall, and you baing so nies 
and hatarosaxual and all. But, 
uh... look, I don't go out with 
marriad guys. Thsy havs... wivas. 
PAUL 

Whoa. Ho. No no. No no no. Was 
aarriad. As in sha loft mm. A* in 
I would b« happy to saa har trappad 
in m Bins disastar with a yaast 
infection. 

MONICA 

Ob. Wsll, at laast you'ra not 
angry. 
HI SXXLIt AIR) SHRUGS. 

CUT TO: 



23 . 



TMT. MONICA AMP PAPHFL'S APARTMENT - SAME TIME 
RACHEL IS TALKING ON THE PHONE. SHE PACES, UPSET. 

RACHEL 

(INTO PHONE) I just vantad to say 
I'm sorry, Barry, I aa so sorry. I 
know you probably think this is all 
about what I said tha othar night 
about you making lova with your 
socks on. But it isn't. It's about 
ma. I — 

SHE HANGS UP AND RE-DIALS. WAITS FOR THE MESSAGE. 

RACHEL (CONT'D) 
(INTO PHONE) X got baapad off 
again. Anyway. Look, I know you 
probably hata ma. And that's fair. 
But Z vantad you to knew that if you 
avar just want to talk to ma or yall 
at ma — I'm harm. You know, I 
still think you'ra ona of tha 



SHE'S COT OFF AGAIN. SHE ROLLS HER EYES, HANGS UP, AND 
RE- DIALS. 



CUT BACK TO: 



24 



thti saaaia APiRTHfir - ma 

THE FURNITURE-BUILDING PROGRESSES SLOWLY. CHANDLER AND JOEY 
HAVE JUST FINISHED BUILDING A WALL UNIT. THEY SURVEY THEIR 
HANDIWORK PROUDLY. 

JOEY 

I'm thinkin' ve got a bookcase here. 

CHANDLER 
It's a baautiful thin?. 
THEN JOEY NOTICES SOMETHING ON THE FLOOR. 

JOEY 

(QUIETLY) What's that? 

CHANDLER 

I would hava to say it's an L-ehaped 
bracket. 

JOEY 

Which goea vhara? 
THEY BOTH ST ARE AT THE BOOKCASE. 

CHANDLER 
X hava no idaa. 
BEAT. JOIY KICKS TBI BRACKET UNDER THE SOFA. 

JOEY 

Don* with tha bookcaael 

ROBS IS INTO HIS SECOND BEER. HE STARES AT TBI FURNITURE 
PIECES AROUND HIM. 

ROSS 

I really miss her. 



JOEY 

Yo. If you'ra gonna start with that 
stuff, wa'ra outta hara. 

CHANDLER 

(VERY DRY) Yaah. Don't spoil tha 
fun. 

ROSS 

You'rs right. You'ra right. I'm 
sorry. (BEAT) X was claaning out 
tha bathroom and Z found an old box 
of har maxi-pada. I juat couldn't 
gat aysalf to throw thai out. 
CHANDLER 

Sura. 

ROSS 

So I'va baan using thasi as arch 
supports. 

JOEY / CHANDLER 
A%r, man I Don't tall us thisl 



26. 



TNT. JAPANESE RFfiTltTftANT - SAME TIME 

PAUL 

Evar sinca sh« laft, I'va baan 
unabla to parform. . . saxually. 
MONICA 

Yow. (THEM) I'm sorry. "Yow" is 
probably not tha aost appropriata 
raaponaa. 

PAUL 

It's ao bizarra. I aaan, I maat a 
woman and it's lika my mind is going 
"Yaahl" and my body's going "Wanna 
bat?" 

MONICA 

(MUCH MORS SYMPATHETICALLY) Yow. 
PAUL 

Yaah. 

SHI TAXIS HIS HAND AND HOLDS IT. 

CUT BACK TO: 



27 



m BOSS'S AP1PTMEMT - SAME TIME 

THE GUYS HAVE STOPPED BUILDING FURNITURE AND ARE NOW JUST 
GETTING SERIOUS ABOUT THEIR BEER. 

ROSS 

I'm divorced! I'm 26 and I'm 
divorced! 

JOEY 

Shut up! 

CHANDLER 
Ross, you'vs got to understand. 
Bstvssn us, ws haven't had a 
relationship that's lasted longer 
than a Mento. You had the love of a 
woman for four years. Four years of 
closeness and sharing, at the end of 
which she ripped your heart out, and 
fchlfcll why we don't do tt l (BEAT) 
Z don't think that was my point. 

ROSS 

Okay okay okay. Okay, what if — 
what if there was only one woaan for 
me? Whet if you only get pju and 
that's it? Unfortunately, in my 
case, there was only one woaan for 
her . 



JOEY 

What ara you tallcin' about? "Ona 
woman." That's lika sayin' thara's 
only ona flavor of ica craaa for 
you. Lat ma tall you somathin' , 
thara's lota of flavors out thara. 
(INCREASINGLY PASSIONATE) Thara's 
Rocky Road and Cook i a Dough and Bing 
Charry Vanilla. Thay got kinds with 
fudga swirls and nougat. You can 
gat 'aa with jimnias or nuts or no 
nuts or whipped craaa. This is tha 
bast thing that avar happanad to 
you! You got aarriad, you wars lika 
what, aislxfc? Walcoaa back to tha 
world 1 Grab a spoon 1 
ROSS 

(AFTER A BEAT) I honaatly don't 
knov if I'm horny or hungry. 

CHANDLER 
Than stay out of ay fraasar. 
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Trr , MONICA AMP PAPHEL'S APARTMENT - LATER 

CLOSE ON THE TV SET. IT'S AN OLD "HAPPY DAYS" RERUN. THE 
ONE WHERE JOANIE AND CHACHI GET MARRIED. PULL BACK TO 
REVEAL RACHEL WATCHING. THERE ARE TEARS IN HER EYES AND A 
GALLON TUB OF ICE CREAM IN HER LAP. AS CHACHI SAYS "I DO", 
RACHEL WIPES AWAY A TEAR WITH HER WEDDING VEIL. 

RACHEL 

(TO HERSELF) Saa, but, Joania 
lovd Chaehi. That 'a tha 
dif faranca. . . 

CUT BACK TO: 
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TH\ MQMICA^S HAT.TWXY - LATER 

PAUL HAS BROUGHT MONICA HOME. THEY STAND OUTSIDE HER DOOR. 

MONICA 

This was gr«at. I maan it. I was 
fully praparad for you to aat with 
tha food on tha outsida of your 
mouth or naka littla bunnias out of 
your napkin — it's happanad — but 
this vaa graat. 

PAUL 

It raally vaa. Anyvay... 

THE AIR IS THICK WITH SEXUAL TENSION. HE LEANS IN TO KISS 
HER. BUT RIGHT BEFORE THEIR LIPS TOUCH: 

PAUL 

So can I call you again? 

MONICA 

(FOCUSED ON HIS LIPS) Uh huh. 
PAUL 

(EVEN CLOSER) Toaorrov okay? 
MONICA 

Uh huh. 

PAUL 

I vaa thinking va could — 

MONICA 

Paul. Shut up. 

SHE KISSES HIM. IT'S A GOOD KISS. THEY PRESS AGAINST EACH 
OTHER. ALL OF A SUDDEN BOTH THEIR EYES WIDEN. MONICA 
GLANCES DOWN. PAUL TRIES TO SUPPRESS A GRIN. 
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PAUL 

Wa'ra, uh, wa'ra not alona. 

MONICA 

I . . . not lead. 

PAUL 

This is... historic. I aaan... oh, 
my god. 

SHE LAUGHS AND KISSES HIM AGAIN. THEN: 

MONICA 
You . . . wanna cobs in? 

PAUL 

I don't know. I maan, I d£, but, 
I don't know. Maybs vs should taka 
this slow. 

MONICA 

Bslisvs as, I'a all for slow. 
PAUL 

Okay. Toaorrow. Wa'll talk. 
MONICA 

Toaorrov. (opening the door) 
Goodnight. 

SHE TURNS. BEAT. THEY KISS AGAIN. AND AGAIN. THEY PALL 
INTO THE APARTMENT. 

CUT TO: 
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FXT MEW YORK - STOCK SHOT 

THE SKYLINE OF NEW YORX AT NIGHT. WE HEAR THE LAST STRAINS 
OF PHOEBE'S SONG: 

PHOEBE (O.S.) 
. . . AND YOUR LOVE, 
YOUR LOVE, 
YOUR LOVE 

IS LIKE A FURBALL IN MY THROAT. 

AND WE. . . 

FADE OUT. 
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act ma 

EAOlE IN; 

INT. MONICA AND RACHEL' S APARTMENT - THE NEXT MORNING 

RACHEL IS IN A ROBE, POURING COFFEE FOR CHANDLER AND JOEY 
WHO HAVE COME OVER TO MOOCH SOME BREAKFAST. 

RACHEL 

(EXCITED) Isn't it amazing? I 
aaan, I hava navar mada coffaa 
bafora in ay lifa. 

CHANDLER / JOEY 
That ii amazing. Congratulations. 

RACHEL 

You know, I figura if I can aaka 
coffaa, thara isn't anything I can't 
do. 

CHANDLER 
Z think it's "If I can invada 
Poland, thara isn't anything I can't 
do." 

JOEY 

List an, whila you'ra on a roll, if 
you faal lika you gotta aaka, lika, 
a vaatam oaalatta or soaathing 

— (TASTING COFFEE) — although, 
actually, Z'a rsally not that hungry 
this aorning. 



CHANDLER 



(OVERLAPPING, ALSO HAVING TASTED IT) 

MmniB. Just coffaa for ma. It's a 

braakfast unto itsslf. 

RACHEL 

You'ra valcoaa. 

AS SHE TURNS HER BACK TO PUT THE COFFEE POT BACK ON THE 
STOVE, THE GUYS MOUTH TO EACH OTHER THAT THIS IS PERHAPS THE 
WORST COFFEE EVER BREWED BY PEOPLE. AT THAT MOMENT, THE 
DOOR TO MONICA'S BEDROOM OPENS. SHE EMERGES DRESSED FOR 
WORK. 

EVERYONE 

Morning. 

MONICA 

(NONCHALANT) Good «orning. 

WITH THAT, PAUL EMERGES, DRESSED AS HE WAS THE NIGHT BEFORE . 
HE SMILES, KIND OF SHEEPISHLY. 

PAUL 

Morning. 

EVERYONE 

(SUPPRESSED SMILES) Hollo, Paul. 
Morning, Paul. Hollo, Paul. 
AS MONICA LEADS HIM TO THE DOOR: 

PAUL 

(SOTTO) Do thoso guys livo horo? 
MONICA 

No. Thsy'ra just ths Lonny and 
Sguiggy of ay lifs. 
THEY STAND IN THE DOORWAY AND CONTINUE IN WHISPERS. 



PAUL 

Thank you. Thank you so much. 

HE KISSES HER. MONICA EYES THE OTHERS PEERING AROUND TO 
SEE. 

MONICA 
wa'll talk latar. 

PAUL 

Thank. You. 
HE GOES. MONICA CLOSES THE DOOR AND SIGHS. 

JOEY 

And that wasn't a raal data. What 
tha hall do you do on a raal data? 

MONICA 

I'a afraid that's a ayatary you will 
navar unraval. 

CHANDLER 

All right, kids, I'va got to gat to 
work. If I don't input thosa 
numbara... it doasn't aaka such 
dif f aranca . 

RACHEL 

So, lika, you guya all hava jobs? 
THE OTHER THREE EXCHANGE A LOOK. 

MONICA 

Yaah, va all hava jobs. That's how 
ws. . . buy stuff. 



JOEY 

(TO RACHEL, VERY COOL) I'm an 
actor. 

RACHEL 

Wow. Would I hava saan you in 
anything? 

JOEY 

Z doubt it. Mostly rational work. 
MONICA 

Unlaas you happanad to catch tha Waa 
ona's production of "Pinocchio" at 
tha Littla Thaatra in tha Park. 
JOZY 

(SNAPPING, DEFENSIVE) It was a job, 
all right?? 

CHANDLER 

"Look, Gapatto, I 'a a raal, liva 
boy." 

JOEY 

Thank you. You can both dia alovly. 
HE STOMM opt. CHANDLER FOLLOWS. 

CHANDLER 
Ha vaa raally vary good. 
HI LEAVES- MONICA GOES OVER TO RACHEL. 

MONICA 

How you doing today? 



RACHEL 

(SLYLY) Mot at good as you. But 
I'm okay. Really. Go. You go to 
work. 

AND WITH THAT, SHE TAXES HER COFFEE, CURLS UP OH THE COUCH 
AND TURNS ON THE T.V. AS KATIE COURIC CHATS WITH BRYANT, 
MONICA GOES OVER TO RACHEL. 

MONICA 

Uh, Rach. Little thing. If you're 
gonna be staying hara, you'ra gonna 
hava to halp with tha, you know, 
rant? 

RACHEL 
(WITH A SHRUG) Okay. 

MONICA 

Which probably means getting one of 
thosa job things? 

RACHEL 

Oh. okay. Not a problea. 

MONICA 

(SKEPTICAL) Really. 

RACHEL 

Hey, X aade coffee. 
AS MONICA PONDERS THIS... 

COT TO: 
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WELL, NOT REALLY AN OFFICE. MORE LIKE A TINY CUBICLE. 

CHANDLER SITS BEFORE HIS COMPUTER SCREEN. RACHEL IS 

VISITING. HE IS SHARING HIS WORK ETHIC WITH HER: 

CHANDLER 

I know sitting in front of this 

thing is killing ny brain calls and 

my span, but I gat to naka fraa 

long distanea calls, so what tha 

hall. 

CHANDLER'S SUPERVISOR . AN OLDER WOMAN WITH A GRIM 
EXPRESSION, PASSES BY . SHE PEERS OVER THE TOP OF 
CHANDLER'S CUBICLE. HE SMILES AT HER. 

CHANDLER (CONT'D) 

Hallo, Mrs. Van Boons. You'ra 

looking lovaly today. Is that a nav 

pin? Saalls lika autumn, don't you 

think? 

THE WOMAN SAYS NOTHING . SHI GIVES HIM ONI FINAL DARK LOOK 
AND MOVES OFF. 

CHANDLER (CONT'D) 
Woman sear as tha hall out of as. 
Anyway, your raauaa... (STARTING TO 
TYPE) Okia dokia. Pravious 
axparianca? 

RACHEL 

Ua. . . nona? 

CHANDLER 
Nona. Job skills. . . 



RACHEL 

Hon*. 

CHANDLER 

That's two H nona"s. Ons mors and 
thay can walk into a bar. Okay... 
aducation? 

RACHEL 

A bachelors in art history. 

CHANDLER 
With a minor in. . . ? 

RACHEL 

Danes . 

CHANDLER 

Danes. You should do just fins. 



NEAR THE FRAGRANCE COUNTER. JOEY IS NOW IN A TUXEDO. HE 
HOLDS AN ATOMIZER WHICH HE OFFERS TO PASSING CUSTOMERS : 

JOEY 

Aramis... Aramis... Araois... 
RACHEL COMES UP. 

JOEY (CONT'D) 
Hay, gorgaoua. How 'a tha hunt in'? 
RACHEL 

Uch, don't aak. But I got an 
intarviaw hara at four as an 
aaaiatant buyar. I maan, doaan't 
that sound liks tha par fact job for 
ma? If anything, I'm ovarqualif iad. 
JOEY 

If anything you'ra lata. 

RACHEL 

(LOOKING AT HEX HATCH) Oh oh oh — 
JOEY 

Oel 

SHE RUM OFF. 

JOEY 

Aramis... Araaia... 

DISSOLVE TO; 
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TTTi Ptt SAM * z ft LITELE TATFfi 

JOEY IS NOW COMING ON TO A VERY ATTRACTIVE WOMAN CUSTOMER. 

JOEY 

H«r«. Small m«. 

RACHEL COMES BOUNDING UP, BUOYANT. 

RACHEL 

Hsy, Josy! 

JOEY 

You got th« jobl 

RACHEL 

No! But X found this grsst p*ir of 
boots. 

SHE OPENS HZR SHOPPING BAG. HE LOOKS IN. READS THE PRICE 
ON THE BOX. 

JOEY 

wow. Pour hundrtd bucks. You 
rosily got this vhols iapovsrishsd, 
out of work thing down. 

RACHEL BEANS. 

CUT TO: 



THT RESTAURAMT VjTrHF.N - SAME TIME 

MONICA IS AT WORX AS AN ASSISTANT CHEF IN AN ELEGANT UPTOWN 
FRENCH RESTAURANT. SHE IS IN A GREAT MOOD, STILL IN THE 
FLUSH OF AFTERGLOW. FRANNY , ANOTHER YOUNG WOMAN CHEF, 
COMES UP BESIDE HER. AS THEY SAUTE: 

FRANNY 

Hay. 

MONICA 

Hay. 

FRANNY 
How was your vaakand? 

MONICA 
(SLY SMILE) Not bad. 

FRANNY 

You had sax, didn't you? 

MONICA 

( SMILING ) I aay hava had aax, yaa. 
Onions. 

FRANNY 

(HANDING THEM TO HER) And tha 
drought is ovar. so. . . who? 
MONICA 

You know Paul, tha wina guy? 
FRANNY 

Oh, yaah. I know Paul. la ha 
unballavabla or what? 

(MORE) 



FRANNY (cont'd) 
I mean, I could never see going out 
with him seriously. I mean, he's 
such a hound. But between those 
Wamsuttas... hello! 

MONICA 

(STUNNED) When — when did you go 
out with him? 

FRANNY 

I dunno. Like two months ago. 
AS MONICA AND THE ONIONS BURN... 
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THE GROUP IS GATHERED. 

JOEY 

Of couraa it was a lina! 

MONICA 

Why — why -- why would anybody do 
something lika that?? 

ROSS 

I aaauaa va'ra looking for an anawar 
mora aophiaticatad than "to gat you 
into bad". 

JOEY 

Lat'a put it this way... war a you 
aapacially attantiva laat night? 
Eapacially aalf laaa and giving? You 
know, aakin' that little axtra 
affort 'eauaa it waa all about 
bJLl? 

MONICA 
Z hata aon. I hata aan. 

PHOEBE 

Sha'a right. A woman would navar do 
aoaathing lika thia. 

ROSS 

Oh, yaah? Wall, you avar haar about 
a aan faking it? 



RACHEL 

Wa do that for you ! 

CHANDLER 

And don't think va don't appraciata 
it. 

MONICA 

Is it ma? Is it lika I hava a 
baaeon that only dogs and man with 
aavara amotional problams can haar? 
PHOEBE 

It's not you. 

ROSS 

Actually, I think it might ba. 
Ninth grada. Ronnla Sugarman. And 
that kid from camp who was afraid of 
your bika. 

RACHEL 

(TO ROM) Oh, and rasambar whan 
Doug NcCaliatar triad to faal har up 
with tha ovan-mitt. 

MONICA 

(RAO ENOUGH) Okay! 

JOEY 

(ENJOYING THIS) Sounds lika you can 
raally pick 'as. 



MONICA 

Yeah, it's a wonder I haven't slept 
with you yet. 

JOEY 

Ow. 

MONICA 

(WITH A SIGH) Well, that's it. 
Forget dating. I mean it this time. 
Kennedys could call mel 

CHANDLER 
Especially Kennedys. 
MONICA THROWS DOWN HER NAPKIN IN DISGUST. 

MONICA 

(SOFTLY) I just — I just thought 
he was nice. You know? 
THERE IS AN UNCOMFORTABLE PAUSE. THEN: 

JOEY 

I can't believe you didn't knew it 
was a line. 

AS MOWXCA LEAPS ACROSS THE TABLE TO KILL HIM. . . 



TMT. MONICA AND *XCMT.<L> S APARTMENT - LATER 

THEY ARE ALL BACK IN THE APARTMENT. THE GUYS ARE AGAIN 
RAIDING THE FRIDGE. 

MONICA 

Why don't I just bring ay grocarias 
straight to your placs. 
JOEY 

(MOUTH FULL) Orkay. 

MONICA COMES ACROSS RACHEL'S BLOOMINGDALES BAG. SHE TAXES 
OUT THE BOOTS. 

MONICA 

What's this? 

RACHEL 

Thsy'rs ey new l-don't-naed-a-job-I- 
don't-need-ey-paranta-I've-get-graat- 
boots beets. 

MONICA 
Hov'd you pay for thae? 

RACHEL 

Credit eard. 

MONICA 
And who pays for that? 

RACHEL 

(BARELY AUDIBLE) My father. 



MONICA 

So whan you say you don't naad your 
parents, you maan axcapt for tha 
stuff you want to buy. 

RACHEL 

What would you lika ma to do? Not 
hava my parants pay for anything ?? 
MONICA 

Rach, you can't liva off tham your 
whola lifa. 

RACHEL 

I know thatl That's why I was 
gatting marriadl 

PHOEBE 

(TO MONICA) Oh, giva har a braak. 
It's hard boing on your own for tha 
first tiaa. 

RACHEL 

Thank you. 

' PHOEBE 
(TO RACHEL) I raaaabar whan I firat 
cama to tha city. I was fourtaan. 
My mom had just Jcillad harsalf and 
•y atapdad waa back in priaon. 
(HORE) 



PHOEBE (cont'd) 
And whan I got har a, I didn't know 
anybody and I andad up living with 
this albino guy who sold smack in 
Port Authority. Than in killad 
himsalf and than I found 
aromatharapy . So, baliava ma, I 
know axactly how you faal. 
RACHEL CAN ONLY STARE AT HER. 

MONICA 

Look, sayba this whola rooaaata 
thing wasn't such a graat Idas. Z 
maan, this is high school all ovar 
again. (TO THE OTHERS) I work 
a vary aftarnoon, a vary waakand for 
two yaars to buy this horribla 
Chavatta hald togathar with 
band-aids and no windows. Har 
fathar buys har a BMW 
convartibla. (TO RACHEL) This is 
thm rsal world. I don't naad that 
har a. 

ROSS 

(TO RACHEL) That was such a graat 
car. 



MONICA 

Rots! 

RACHEL 

Do you know how jealous I was of 
your car? 

MONICA 

Oh, plsass. 

RACHEL 

I was! 'Causa it was yauxi' I 
look at you guys In your crappy 
apartaants with no dooraan and usad 
fumitura, working just to aaka rant 
and I think... that is so graat. 
JOEY 

So how coaa I want to hit you with a 
brick? 

RACHEL 

X just don't think I can do it. 
This is aa. This is who I as. 

MONICA 

lull. That's not til you ars. 
You think you'd ba ay frisnd? Civs 
aa sobs crsdit. 
RACHEL STARES AT HEX. 

DISSOLVE TO: 
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twt. the same - a tjtTT.F LAIEB 

RACHEL SITS AT THE KITCHEN TABLE WITH HER CREDIT CARDS 
SPREAD OUT BEFORE HER. THE OTHERS LOOK ON, SUPPORTIVELY . 
RACHEL PICKS UP A SCISSORS. SHE HESITATES. 

RACHEL 

Is this raally nacassary? I osan, I 
can stop charging any tias I want. 
CHANDLER 

Tha first stap is admitting you hava 
a problaa. 

RACHEL 
I can't do it. 

MONICA 

You can. 

ROSS 

(TO RACHEL) Coma on. 

JOEY 

Go, Rach. 
THEY ALL START TO CRIER HER ON. 

RACHEL 

Otis ^jfOAm • m 

WITH THAT, SHE CU TS TOT FIRST CARD IN HALF. SHI LETS OUT A 
LITTLE CRY. THE OTHERS CHEER. 

RACHEL (CONT'D) 

You know what? I think vo should 

just laava it at that. You knov, 

lika a symbolic gastura. 



MONICA 

That was a 311 card. You don't 

•van hava a car in tha city. 

RACHEL 

Okay, okay, fina. 

WITH THAT, SHE QUICKLY AND PAINFULLY CUTS THROUGH THE OTHER 
CARDS. 

CHANDLER 

If you listan vary carafully, you 
can haar a thousand ratailars 
serosa. 

RACHEL HESITATES AT THE LAST ONE. VERY NOSTALGIC. 

RACHEL 

This was ay first ons. You can 

hardly sss tha numbars. Thsy hava 

to punch thaa in — tha ■agnatic 

strip doasn't work anyaora. 

MONICA 

Rachal. Cut tha card. 

RACHEL SUSMOMS HEX COURAGE AND CUTS. THE OTHERS CHEER. 
MONICA GIVES BEX A BOG. 

MONICA (CONT'D) 
Kalcoaa to tha raal world. It 
raally sucks. You'ra gonna lova it. 

DISSOLVE TO 
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TMT. TH1 SAMt - T.xm THAT NTCHT 

JOEY, CHANDLER AND PHOEBE HAVE LEFT. MONICA, RACHEL AND 
ROSS SIT WATCHING TELEVISION AND EATING OREOS. ON THE TV IS 
"THE DR. BERNEY SHOW". THE VETERINARIAN IS SHOWING A WOMAN 
HOW TO GIVE EYE DROPS TO HER CAT. ROSS YAWNS. 

MONICA 

You wanna crash on tha couch? 
ROSS 

That's okay. 

MONICA 

You sura? I'll naka you paanut 
buttar and bananas. 

ROSS 

Nah. I gotta 90 hona soaatiaa. 

MONICA 

Yaah, wall, Z gotta go to slaap 

sonatina, so... 

SHE GETS UP, KISSES HIM ON THE HEAD AND STARTS TOWARD THE 
BEDROOM. 

ROSS 

Don't forgot, toaor row's Dad's 
birthday. 

MONICA 

(PISSED) Oh, graat. Walt till 
today to tall a*. Lika I can raally 
gat a card to hla by tomorrow. 
Jark. 

SHE GOES INTO THE BEDROOM. ROSS TURNS TO RACHEL. 



ROSS 

In ay haart, I'm an only child. 
RACHEL 

(RE: THE LAST OREO) You want it? 
ROSS 

Split it With you. (THEY DO; BEAT) 
You probably didn't know this, but 
back in high school I had a aajor 
crush on you. 

RACHEL 

X knsv. 

ROSS 

(BRIGHTENING) You did? Rsally? I 
always figursd you thought I was 
just Monica's gasky oldsr brothsr. 
RACHEL 

I did. 

ROSS 

Ah. 

SHI SUM AND GXVlfl HIM A SMILE. IT MAS A LONG TIME AGO. 

ROSS (CONT'D) 
Listsn. Do you think — and try not 
to 1st sy intsnss vulnsrabllity 
bteoat a factor hsrs — do you think 
it would ba okay if I asksd you out 
soastias, aayba? 



RACHEL 



(WITH A SMILE) Yaah, mayba. 

ROSS 

Okay. Okay, mayba I will. 'Night. 
RACHEL 

'Might. 

HE GETS UP AND STARTS FOR THE DOOR. MONICA COKES OUT OF HER 
BEDROOM. SHE SEES HIS FACE -- HE IS CLEARLX. VERY PLEASED 
WITH HIMSELF. 

MONICA 
What's with you? 

ROSS 

I just grabbed a spoon. 

AND WITH THAT. . . 



DISSOLVE TO: 



TUT. COFFEE HOtlgp, . fipVERAL DAYS LATER 
MONICA, PHOEBE AND THE GUYS ARE HANGING OUT. 

MONICA 

Okay, fin*. It's a graat butt. 
It's a phanomanal butt. (THEN) In 
a Nad Baatty aort of way. 

JOEY 

Shut up. Just shut up. 
MONICA LAUGHS. THE WAITRESS COMES OVER TO THE TABLE. 

WAITRESS 
You guya vant any coffaa? 
WE PULL BACK TO REVEAL THAT THE WAITRESS IS RACHEL. 

CHANDLER 
Did you likt it or ara you just 
sarving it? 

RACHEL 
Just ssrving it. 

EVERYONE 

Sura, I'll hsvs soas. Pill 'ar up. 
I'll hsvs eoffss. 

AS SHB POORS! 

PHOEBE 

You know who had graat lags? Nr. 
Gr son j sans. 

ROSS 

Whan did you sas hia ligi? 



AND AS THEY ALL CHIME IN, LAUGHING AND TALKING AT ONCE, 



FADE OUT. 



TAG 

FADE IHJ 

INT. ROSS ' S APARTMENT - EVEN IMG 

ALL OP THE FURNITURE IS FINISHED. AND ALL OF IT IS A LITTLE 
ASKEW. ROSS GOES TO HIS KITCHEN TABLE AND SETS A GLASS DOWN 
ON IT. HE SITS. THE CHAIR IS VISIBLY UNEVEN, ROCKING FROM 
LEG TO LEG. AS HE TRIES TO FIX IT, THE GLASS BEGINS TO 
SLOWLY SLIDE DOWN THE SLANTED TABLE. HE CATCHES IT JUST IN 
TIME. 

Snt : A KNOCK AT THE DOOR 

ROSS GETS UP AND ANSWERS IT. HE IS SURPRISED TO DISCOVER 
CAROL . HIS SOON-TO-BE EX-WIFE. 

ROSS 

Carol . 

CAROL 

Hi. The place looks good. 
ROSS 

(TILTING HIS HEAD) Especially if 
you 90 lika this. Which is bacausa 
all the furniture is kind of... 
never Bind. So, uh... what's up? 
CAROL 

I 'a pregnant. 

THE GLAM FALLS OF? THE TABLE. ROSS GLANCES AT IT. THEN 
BACK TO CAROL. 

ROSS 

I'm sorry, what wss that? 
CAROL 

I'» pregnant. And... I want to keep 



it 
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ROSS 

Is. . . is it mint? 

CAROL 

w«ll # w« know it's not Susan' i. 
ROSS TAXES THIS IN. AND ON THIS LITTLE CLIFFHANGER. . . 

FADE OUT. 



